Augustin Braud

Le soupcon des tombeaux

(2018 - 2019)

pour ensemble instrumental et vocal,
commande des ensembles Neue Vocalsolisten et C Barré

30 - 32

Private,
J=

aces jace [ace sl jaces] acies) e acies) 0 ace el acies) o aces 5eies) jaces]
e N N m
& I & & & o ILEENN & & W
1] 1] A 1 1
TN e TN i Y, ol NI
LN L L L L ll S A nail [T
)
N
#\ [ ] [ ] | ] ]
N
1)
\ i
® ]
3 8 8 3 . 5 8
EEERY EEQ = < [N = < <
Y © i) o © Y © QL Gl 14 g Y bl o Q. ©
L N —= [0 B3
T
e alia: [alinn [alinn atinx| alin: atinx| | oty atinl alin| [alin| jalinn [alinn
M.T‘j_ &
Y .
1 1 1 1
i)
q, b
W . L M o . . o . . o A1
Rl = JIES] NI Al S 19 B § L \REN S s
jacy jace jaceal oty jacan jacm: mmmﬂ | jaceul jacan lacmy jacy lacan im|
' \ \ , il i M , \
[YIR ' Y i >
1] 1 1 1]
N .
: 2 . . "G 2 . .
5 : X
&y 5 &t B YEETAR, & 5 5 & I 5 I 5
TR 2 ®Fp 2 M 2 § 8 S A § N & F e S § s
A T
o [l Sl [l [l Sl ot ol oL H NN NS [l Sl ol [ty [l ol N
NI o N & X & oG o NI Xr o ¢ . N
\ P N \ N| 1 Ni NL:ZF
B o % S o S5 5 ¥ g o D) — -
s 5 O ] 53 e} ; g e} 1
)] < g ®) m AR = (%) M E (%]
& 2



accel. . . I .
molto rall. _ I pp; closed mouth,
5 blend with bass
P’ A } T } D}
T. ired b D va ifel
ANIVAN e ) 1y Il 1o
9 Mmm
. 414 |4
be ® ® | = = =
re T T L Iy T T 1D}
Cb. g . % e —— il
li(e]
N [E—
54— = 5:
0 O
h—
closed mouth
L b
EBER p— = - ! - i3
Bar. & ire) o —71 I ife)
(o] (e} i I ji(e ]
Mmm
add voice.
A
sax. |3 % P—— = 1 - 3
Sop. © 8¢ ﬂ'D 18 +—— f 8
pPp—
=]
. T 1 13
Cymb. % & Ve —1g i I i)
\\UV O il ] I 1o
A
pPpP——p

smpz,

, PPPP
——ppp with a completely dzﬂézrszm sound
——>(a

P’ I Il -
T N — L — . & o ]
. . 09 .
¥ § '
pro - pht ) B dres p-h
> m.S.p.
s overpressure
(still p poss.) simile
Lh. pizz. l)i -
+ — !" — 1 LV" —
Cb. 3] < : ‘
8 | '
smfz P sub. T
———— ppp rp ——P pppsub.

\

T.
ord. (non harm.) Epr~—~
+ =
N 5 I:" Iﬁ L L ¥ /1
Cb. |EFg—&e .. - 4 4 e - — 1
O ¥ 7 T — | I il ]
~ < l l g
smfz p sub.
——ppp
smpz rprpp o——————— smpz ——— pppp
16 =
A @ 43— A
" A / Irad
T. |Hes—g— = o 7 = = == o 7 el
Lg,l o T I v % I V I (o]
p - h h = a h

Cb.




Y

- - - b=52-56
P — £ omp —
18 sprechgesang |
s | — T T T T T T T
7 A 42 I Il I T T T T T T T
T. Wﬂ - ! ! ! | f
un pe -tit poi sson de marbre au-tour des_ levres qu'as tu fait de la fille aux yeux de lune aux cheveux d'é-cli-
ord. > m.S.p- > ord. don't stop the gesture
‘ during the fermata!
l B
v = | \ \ bo = b —)
o £ L4 L D> T T T T ]
Cb. [EF2—=2= g romm 1 o o o !
) (o Wi (o mi i (o] 1
~ < - - -
smfz p sub.
rpPp—=
be ba —
3 % z z 2 A £
Bar )6 ¥ a B‘r’ } 27 - L —— = a !
== : 8 8 T !
A A A
add voice. - add voice.
Lo} ' | A WA A
Sax. 6 - - b\ __@ I 2y — 1y /1 1y 1
Sop. |HO8—= - . S 18Tt 107 S 1O "7 i 1
oJ 14 | 4 14 Z 14
pp—f P —_— PPP=
43—
n E— : = = =
7 i T T I . — i
Cymb.% - T
. A\IVANe ] .\ (o] bg{ '\ '\ (o] .\ .\ ile] .\\ I .\ 1
e >
ppp—f ——p —_—wf rpp—=
< — nearly stable
~pp —_—mf —_—mp rep rp;
22 3:2 53—
—3:2 W
-0 = —= [ T
3”4 T T T T T T T 1 T e Py Ired ]
T. |Hes o — o o g 00 T e i —F T o= N 7
E)V b I L L ¥ —r } 'V I (] I \yl T } I 1
(pse) les vents ger-ment en te-rre de -  xil t3:2 [oi ov ow }
i-o
—n
—3:27
== ==
ot o9 L3
kil LA 1

P<f
- ke 2
y 3 ) i 7] ]
o 3 3 fy 2 - — i 16—¥ - ¥ ¥ |
<f 1 i v T —1 Q o7 < < 1
1 Y 1 i (o 1 1
Hmm A
add voice.
0 g T & f ——h ]
Sax.  E—7 3 o be -ﬁ- w1 - — (—" i, 0 B ¥ ¥ |
Sop.
J v — ! v
Cymb.%

Thrb. %[

Zidll]

3

IV XIT XI __|VII VI VII VI

vy

XII XI _| VII VI

v VI VIIX Vit viI V. VI X X1

XII X1V

F



